Oppnsite A ninctecstb-centirg Kerilan
courvard fence ta beinstatled ina
straetin Larouche,

Farright One of the eighveentn-century
Inelo- Portuguese chusches in India
wiere it wars due 1o be demolished to
b ey For a car park, After two years
of pegoliations, Simard manazed te oy
it and transport it to Larouchs whee it
witl b2 rebuilt Cright 1.

Fervently that art and architecture could enrich, educate and inspire.

Briton William Morris (183446} of the Ars and Cralts movement
at the end of the nineteenth century comes to mind, as do the
pi~  ring German and Dutch modernist architeets of the 19205,
ano mnose of the tgbos and rgyoes, such as Constant, Archigram
and Archizoom, Closer to home, in a Canadion, and partdeularly,
Quebecois context, Simard's projeet can be seen as extending the
project of modernizing Cucbec society and dragging it into the
international arena begun by predecessors such as Paul-Fmile
Borduas (tgo5—6a) and Jean-Faul Riopelle (tgz3—2o02]. In 1948
Borduas and his followers publizhed Refus Global (Toral Retusal),
which took the conservative political regime ro vask and laid much
of the blame for the provineial, repressed nature of Quebe society
on the Cathalic Church, As much 2 political manitesto as an artistic
one, the document and the attitndes it expressed has sinee led the
artists involved to be credited with helping to propel Cueber into
the modern age, Simard seems to be extending the programine o
this forgotten corner of the provinee.

In an age of archness and defeatism, when irony and cenicism
are fashionable (or easier?), what a joy 10 encounter an artist who

genninely and passionacely believes in the possibility and power of

art to effect change, Importantly, this conviction is backed up
by the drive 2nd commitneant 1o put it inio pradt ice, Instead of
hemoaning the state of the warld, or the arts, Simard has kouckled
down and taken os the challenge of proving to himselland others
that art can be redemptive, and o foeee for good. To do this, he hay
laael 1ex Tearn and take on the roles of a museum, or indeed, those of
an urban planner - fundraising, planning permission, consultation
and convincing those attected of the positive outcemes of his plan.
While some were originally suspicious of Simard’s motives,
his enthusiasm for the project and the comuminment he has
dermonstrated so G have been infectious, The Centre International
d'Exposition de Larouche {CIEL, [nternational Centre for the
Exhibition of Larouche) has been formed to purchase worlks and
lacal government is ficmly on hoard, hiring a full-time employee to
catalogue all the works, Whar began as the vision of one man has
evalved into the shared aspirations of a large part of the community.
While Simard squirms when confronted with the altruistic nature
of his project, inaisting that it is as much oo de wich his artiseie
vision as his social commitment, [ for one, am confident that the
transtormation of Larouche will enhance and enrich the lives of its

resicdents and visivors alilee,
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